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The Book as Art 3.0: Boundless is the fourth edition of the artists’ book exhibition 
inaugurated by the Decatur Arts Alliance in 2013. The exhibition is juried from 
entries arriving from all over the world, and includes artists ranging in experience 
from students to recognized professionals in the medium. The Book as Art is 
proud to include examples of the finest in the field, with examples from artists in 
twenty states.  
 
The book as a physical object in an increasingly digital world remains stubbornly 
analog. Those with narrative content offer the frustrations of sequential visuals – 
the viewer longs to see more than one segment at a time but the format allows 
only a gradual reveal. Sculptural objects interpreting the concept of the book also 
require more than a glance to draw the viewer  into a deeper understanding of 
what books are and can be. Both narrative and sculptural  interpretations are 
included in this exhibition for your viewing and interpretive pleasure. 
 

Jurors 
Andrew Glasgow, Asheville, NC 

Julia Leonard, Iowa City, IA 
Cynthia Lollis, Decatur, GA 
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Kathryn!Abarbanel,!Seattle,!WA&
&

&
!

RATHAUS&
Inkjet&photographs&on&cotton&rag&paper&

Edition&of&2&
&

RATHAUS,&German&for&“city&hall,”&is&an&adaptation&of&the&term&used&to&refer&to&
the&site&where&my&project&originated.&“Rat&House”&was&the&name&given&to&a&
home&that&I&rehabilitated&through&my&firm,&Abarbanel&&&Gamboa&Design,&and&
the&title&indicates&the&condition&of&the&property&in&its&discovered&state.&The&
images&in&this&book&reflect&a&selection&of&objects&and&personal&items&that&were&
found&throughout&Rat&House—filthy,&and&about&to&be&thrown&away.&The&
objects,&which&collected&in&the&home&for&over&fifty&years,&exhibit&signifiers&of&
the&growth&and&aging&of&a&family.&Through&their&reEpresentation&in&RATHAUS,&
I&seek&to&invite&contemplation&by&capitalizing&on&the&power&and&presence&of&
these&evocative,&historical&objects.&Emotional&range&is&articulated&through&
color,&and&material&and&form&speak&to&the&absence&of&the&object’s&owners,&as&
well&as&their&home,&context,&and&lived&experience.&

Photography&credit:&Kathryn&Abarbanel&
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Heather!Allen!Hietala,!Asheville,!NC&
&

!
!

Voyage!of!Knowledge!III&
Steel,&gut,&antique&dictionary&pages,&linen,&thread,&seeds&

Variable&edition:&3&similar&vessels&so&far&
&

The&journey&of&life&is&my&muse.&A&boat&evokes&a&sense&of&a&journey,&of&going&
and&coming,&and&a&vessel&is&a&symbol&for&self.&A&book&is&a&vessel&of&knowledge&
and&takes&us&on&adventures.&The&vessel&in&its&many&forms&is&my&muse.&It&is&a&
metaphor&for&interior&and&exterior,&of&containment,&and&of&transport&and&
journey.&Vessels&are&both&universal&and&personal.&I&begin&with&an&idea&and&use&
the&material&that&best&suits&it.&Working&with&a&wide&variety&of&materials&
allows&me&to&create&associations,&of&clay&and&cloth,&gut&and&wire,&open&and&
closed,&hard&and&soft,&and&line&and&form.&The&vessel&and&the&book&allow&me&a&
vehicle&to&investigate&ideas,&narratives,&and&relationships.&

Photography&credit:&Steve&Mann&
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Brandon!Alvarado,!St.!Paul,!MN&
&

&
&

Rulebooks!(No.!08,!22,!37,!58)&
Letterpress&printed&singleEsheet&books&

No.&08&—&Edition&of&8;&&
No.&22&—&Edition&of&8;&&
&&&No.&37&—&Edition&of&11;&&
No.&58&—&Edition&of&9&&&

&
My&creative&practice&is&framed,&largely,&by&my&professional&background&and&
education&in&Graphic&Design.&I&leverage&the&visual&language&of&modern&design,&
inspired&by&language,&systems,&typography,&and&the&traditions&of&concrete&
poetry&into&book&structures,&installations,&and&relief&prints.&My&work&revolves&
a&lot&around&process&and&recently&has&begun&to&incorporate&programmatic&
and&iterative&systems&and&processes&inspired&by&computing&and&technology.&

Photo&credit:&Brandon&Alvarado



! ! Marisol!Ardon,!Northridge,!CA&
&

&
&

Sacred!Growth,!3&
Digitally&printed&and&sculpturally&built&into&the&form&of&pyramids&

&
Math&has&always&been&a&love&and&passion&for&me&growing&up.&The&idea&of&
math&behind&many&of&the&religious&and&spiritual&symbols&intrigued&me.&This&
book&is&based&on&the&concept&of&Sacred&Geometry&where&the&sacred&universal&
patterns/proportions&are&used&within&religious&art,&iconography,&symbols&
and&structures.&This&book&explores&the&sacred&meaning&of&the&numbers&from&
0E12.&

Photo&credit:&Denny&Henry&
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Cynthia!BrinichBLanglois,!Milwaukee,!WI&
&
&

&
!

Book!of!Hours:!Tire!Trough&
Scroll;&cyanotype,&woodcut,&cowhide,&canvas&

Edition&of&2&
&

Through&exploration&of&the&landscape&genre,&my&work&considers&human&&
interventions&in&terms&of&altered&topographies,&visual&approaches&to&
recording&time,&and&metaphorical&interpretations&of&ecological&systems.&I&
utilize&a&range&of&processes&in&my&research,&blending&interests&in&
printmaking,&drawing,&book&arts,&and&writing&to&create&objects&that&are&at&
once&illustrative&in&style&and&expansive&in&concept.&Several&of&my&recent&
projects&involve&performative&acts,&consisting&of&drawings&completed&over&
twentyEfour&hours&to&create&panoramic&portraits&of&place.&Like&historical&
books&of&hours&with&prayers&that&evoke&time&of&day,&I&complete&each&
composition&at&its&appropriate&interval&to&capture&effects&on&perception,&
technique,&and&concentration&and&how&these&traces&of&the&creation&of&the&
images&tie&that&print&not&only&to&a&place,&but&also&to&a&time.&Each&book&
includes&text&describing&observations/&contemplations&recorded&while&
drawing&throughout&the&day&and&night.&

Photo&credit:&Joseph&Mougel



Jon!Ciliberto,!Atlanta,!GA&
&

&
&

Long!Scroll!(and!Drawing!Box)&
Mixed&media&drawing&on&paper&

Drawn&from&January&2005&E&April&2006&
&

I&started&drawing&on&a&roll&of&cash&register&tape.&After&getting&some&ways&into&
it,&I&built&a&box&for&ease&of&drawing&(and&viewing).&A&very,&very&long&roll&of&
paper&is&held&by&two&spools.&There&are&no&breaks.&As&an&object&it&always&
provokes&a&strong&reaction.&It&is&a&bit&like&a&preEindustrial&personal&DVD&
player.&People&love&scrolling&through&it.&

Photo&credit:&Jon&Ciliberto!
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Anne!Covell,!La!Mesa,!CA&
&

&
&

Towards!a!Just!Landscape&
Letterpress&printed&on&handmade&Gampi,&Sakamoto,&and&cork&papers;&&

clamshell&box&
Edition&of&15&

&
My&work&draws&upon&seemingly&small&observations&from&daily&life&as&a&point&
for&inquiry&and&investigation&into&the&ways&in&which&humans&influence&and&
alter&the&natural&world.&In&particular,&I&am&interested&in&the&human&capacity&
to&physically&shape&environment,&to&make&claim&to&earth&that&must&inherently&
be&shared,&and&the&subtle,&observable&ways&nature&adapts&and&responds.&My&
work&makes&the&claim&that&culture&and&nature&ought&not&to&exist&in&mutual&&
opposition,&but&rather&in&accordance&with&each&other.&Whenever&possible,&I&
practice&natural&and&historic&production&methods,&such&as&natural&dyeing&and&
hand&papermaking,&as&a&means&to&produce&cohesive&work&that&is&sensitive&to&
the&preservation&of&material&resources&and&processes.&Through&both&research&
and&practice,&I&attempt&to&capture&and&reflect&the&temporal&essence&of&the&
ephemeral,&as&a&means&to&preserve&what&might&otherwise&be&lost.&

Photo&credit:&Anne&Covell!
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Robert!Creighton,!Dundas,!Ontario,!Canada&
&

&
&

Tide&
Lithograph,&woodcut,&pochoir&

Edition&of&15&
&

The&works&in&this&series&were&created&from&observations&of&the&detritus&left&
by&early&morning&tides&on&a&beach&in&Maine.&

Photo&credit:&Robert&Creighton!
!



Ayana!Dereef,!Riverdale,!GA&
&

&
&

Rx!Knowledge&
Mixed&media&

&
The&library&is&my&pharmacy&and&the&books&that&I&checkout&are&my&medication.&
The&moment&that&I&open&a&book,&my&anxiety&drifts&away.&I&have&always&used&
art&to&express&myself.&l&love&to&paint&and&draw,&but&I&haven't&been&able&to&calm&
my&anxiety&while&creating&art&until&now.&Creating&book&art&has&allowed&me&to&
merge&the&peace&that&reading&brings&with&the&joy&of&creating&art.&&Rx!
Knowledge&is&the&first&piece&in&a&series&that&explores&the&value&of&reading&to&
improve&and&maintain&one's&physical&health&and&mental&wellbeing.&

Photo&credit:&Ayana&Dereef&
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Priscilla!Foster,!Bozeman,!MT!

&
&

Circus&
Bookboard,&paper,&fabric&

&
Inspired&by&photographer&Arielle&Langhorne’s&styled&Senior&Shoot,&I&created&a&
oneEofEa&kind&fine&art&album&that&fully&embraced&her&mysterious&and&macabre&
circus&theme.&My&ideas&centered&on&making&an&elaborate&“tent”&box&that&
would&frame&the&beckoning&ringmaster&who&lures&people&inside.&My&desire&to&
juxtapose&the&colorful&box&with&a&dark&and&simple&album&cover&was&based&on&
similar&visual&associations&throughout&the&album.&

Photo&credit:&Janie&Osborn



Amelia!Gage,!Raleigh,!NC&
&

&
&

Making!Something!Out!of!Nothing!Since!1988!(Big!Bang)&
Laser&etched&and&painted&paper,&thread,&enamel&on&steel,&brass,&book&cloth&

&
Inspired&by&scientific&imagery&of&neurons&and&brain&chemistry,&I&draw&a&
connection&between&the&physical&self&and&the&emotional&self.&This&allows&the&
viewer&to&process&feelings&such&as&abandonment,&anxiety,&or&depression&
though&the&lens&of&scientific&inquiry.&

Photo&credit:&Amelia&Gage!



Dirk!Hagner,!San!Juan!Capistrano,!CA&
&

&
&

Sengai's!Universe&
Letterpress&
Edition&of&20&

&
I&have&chosen&printmaking&as&the&best&medium&to&express&my&art.&It&is&a&
natural&extension&to&drawing.&My&images&turn&out&to&be&multiElayered,&both&in&
terms&of&technique&and&content.&The&rich&beauty&of&traditional&printmaking&
combines&with&new&methods,&and&references&to&art,&culture&and&history&are&
frequently&incorporated.&Frequently&Eastern&and&Western&artistic&aesthetics&
are&bridged&with&elements&of&language,&wit&and&bite,&while&incorporating&
visual&jolts&of&unease.&Prints&in&my&view&are&made&to&speak&to&you&in&a&
contemporary&world,&to&facilitate&thinking.&Art&goes&beyond&the&individual&
expression&when&it&connects&with&the&human&world&at&large.&

Photo&credit:&Dirk&Hagner



Carla!Heathcote,!Dubuque,!IA&
&

&
&

Pile!Dynamics&
Paper&(Nepalese&Oil&with&strings,&FabrianoETiziano),&laser&

&
Working&as&a&book&artist&allows&me&to&employ&the&attention&to&detail&and&
refinement&I've&honed&from&25&years&of&working&professionally&in&graphic&
arts&print&production&in&threeEdimensional&form.&I&enjoy&the&challenge&of&
creating&engaging&and&thoughtEprovoking&tactile&narratives,&and&giving&the&
reader&control&of&the&tempo&in&order&to&pause,&contemplate,&and&explore&the&
book&at&his/her&convenience.&

Photo&credit:&Carla&Heathcote



Sarah!Hulsey,!Somerville,!MA&
&

&
&

Phonetic!Constellations!of!the!First!Magnitude&
Letterpress&
Edition&of&30&

&
My&work&is&concerned&with&the&hidden,&structural&beauty&of&language.&
Language&is&a&deeply&human&trait&that&we&use&in&every&aspect&of&our&lives,&
though&its&workings&are&largely&mysterious&to&us&as&speakers.&From&a&very&
young&age&our&minds&are&in&a&highly&receptive&state,&listening&for&the&patterns,&
prosody,&and&regularity&of&which&all&languages&are&composed,&but&by&
adulthood&we&no&longer&notice&these&things.&My&work&draws&attention&back&to&
those&patterns&deep&in&our&minds&and&their&rich,&varied&beauty.&I&explore&the&
systems&of&language&that&we&use&so&effortlessly—phonetics,&syntax,&
etymology,&etc.—through&prints&that&isolate&an&aspect&of&a&text&and&create&a&
visual&correlate&of&its&structure.&I&use&historical&maps&and&diagrams&as&a&
touchstone,&adopting&their&forms&and&techniques&as&a&way&to&represent&rich&
linguistic&patterns.&By&linking&an&area&of&language&with&the&visual&strategies&of&
the&chosen&historical&image,&I&am&able&to&generate&imagery&from&the&
linguistics&of&the&text&itself.&

Photo&credit:&&Will&Howcroft



Sarah!Hulsey,!Somerville,!MA&
&

&
&

The!Space!of!Poetics!&
Woodcut,&letterpress,&hand&coloring&

Edition&of&20&
&

My&work&is&concerned&with&the&hidden,&structural&beauty&of&language.&
Language&is&a&deeply&human&trait&that&we&use&in&every&aspect&of&our&lives,&
though&its&workings&are&largely&mysterious&to&us&as&speakers.&From&a&very&
young&age&our&minds&are&in&a&highly&receptive&state,&listening&for&the&patterns,&
prosody,&and&regularity&of&which&all&languages&are&composed,&but&by&
adulthood&we&no&longer&notice&these&things.&My&work&draws&attention&back&to&
those&patterns&deep&in&our&minds&and&their&rich,&varied&beauty.&I&explore&the&
systems&of&language&that&we&use&so&effortlessly—phonetics,&syntax,&
etymology,&etc.—through&prints&that&isolate&an&aspect&of&a&text&and&create&a&
visual&correlate&of&its&structure.&I&use&historical&maps&and&diagrams&as&a&
touchstone,&adopting&their&forms&and&techniques&as&a&way&to&represent&rich&
linguistic&patterns.&By&linking&an&area&of&language&with&the&visual&strategies&of&
the&chosen&historical&image,&I&am&able&to&generate&imagery&from&the&
linguistics&of&the&text&itself.&

Photo&credit:&&Will&Howcroft



Andrew!Huot,!Davenport,!IA&
&

&
&

Navigation&
Cut&paper,&letterpress,&cloth&covers&

Edition&of&20&
 

Sometimes&it’s&not&the&stars&that&guide&you.&This&book&uses&city&names&to&
make&the&constellations&used&to&guide&the&artist’s&family&to&their&next&
destination.&A&carousel&book&that&spans&over&8&feet&when&open,&the&dark&blue&
paper&and&cut&holes&reveal&the&light&shining&on&the&background&paper.&

Photo&credit:&Andrew&Huot!
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Diane!Jacobs,!Portland,!OR&
&

&
&

object!n.!object!v.&
Wood,&glass,&ceramic,&human&hair,&letterpress,&paper&

& The&Amazon&side&of&the&book&is&letterpress&printed&from&handset&type,&polymer&
& plates,&and&pressure&printing&on&my&trusted&Vandercook&press.&Amazon&ink&&
& drawings&were&inspired&from&imagery&on&Greek&pottery.&Other&materials&used:&
& chicken&&egg&shells,&plaster,&tangerine&skin,&gold&leaf,&acrylic&balls,&antique&glass/&
& aluminum&slide&mounts,&India&ink&on&vellum,&oil&paint,&water&color,&human&hair,&&
& horse&hair,&wood,&leather,&Johannot,&mulberry,&and&hahnemuhle&paper,&aluminum&
& combs,&ceramic,&&dog&tags,&and&molded&handmade&cotton&paper.&

Edition&of&4&
&

object!n.,!object!v.&was&created&to&link&present&day&gender&inequality&to&our&
ancient&past.&Male&control&over&women’s&bodies&and&women’s&sexuality&
continues&around&the&world,&as&does&the&hierarchy&of&objective&beauty.&While&
the&ancient&Greeks&were&oppressing&and&objectifying&women,&an&egalitarian&
society&roamed&north&of&the&Black&Sea.&Legendary&warrior&women&known&as&
Amazons&rode&horses,&practiced&archery,&fought&to&defend&and&conquer,&and&
had&sexual&freedom.&In&this&artist&book&I&have&juxtaposed&two&parallel&worlds&
through&objects&and&imagery.&All&the&text&is&derived&from&two&books&that&
paint&the&picture&and&tell&the&story:&Helen!of!Troy:!Beauty,!Myth,!Devastation&
by&Ruby&Blondell&and&The!Amazons:!Lives!&!Legends!of!Warrior!Women!Across!
the!Ancient!World&by&Adrienne&Mayor.&When&I&read&that&selfEreliant&warrior&
women&existed&in&the&ancient&world&I&was&inspired&and&I&wanted&to&share&that&
knowledge&to&rekindle&a&collective&vision&of&equality.&

Photo&credit:&Diane&Jacobs



Linda!Johnson,!Fort!Lauderdale,!FL&
&

&
&

Elements&
& Handmade&book&comprised&of&a&variety&of&commercial,&handmade,&&
& mouldEmade&andreEpurposed&papers,&bound&with&hard&covers,&&
& laser&printed&text&on&vellum.&

Edition&size:&10&
&

Elements!is&an&artist&book&inspired&by&the&five&classic&elements;&air,&water,&
earth,&fire&and&aether.&The&visual&components&of&each&page&and&the&binding&
structure&are&the&result&of&weaving&a&variety&of&papers&together&to&form&a&
compelling&textural&cacophony&of&commercial,&handmade&and&reEpurposed&
papers.&The&text&is&an&excerpt&from&the&classic&text&The!Virgin!of!the!World.&

Photo&credit:&Linda&Johnson



Linda!Johnson,!Fort!Lauderdale,!FL&
&

&
&

Seasons!of!Winter&
Artist&book,&letterpress&printed&on&cotton&rag&paper&with&stab&binding&

Limited&edition&of&25&
&

Seasons!of!Winter&with&its&poetic&musings&of&winter's&harshness&and&wonder&
is&printed&on&papers&that&remind&the&reader&of&snow.&The&pages,&each&a&
different&length,&are&layered&with&a&torn&fore&edge&to&connote&the&sense&of&
time&passing&and&the&observation&of&winter&changing&as&the&season&
progresses&and&ultimately&gives&way&to&spring.&The&book&is&printed&from&
handset&metal&type&in&Baskerville&18pt&on&a&Vandercook&Letterpress.&The&
book&is&bound&using&a&Japanese&stab&binding&with&an&invented&pattern&by&the&
book&designer.&The&pages&turn&like&those&of&a&calendar.&The&fly&sheets&are&an&
Awagami&lace&with&the&covers&printed&on&Amate&Mexican&Bark&paper.&

Photo&credit:&Linda&Johnson



Peggy!Johnston,!Des!Moines,!IA&
&

&
&

Argonautes,!2012&
Paper,&thread,&cloth,&glass&beads,&and&copper&filament&

&
The&75&pinked&sections&of&this&sculptural&book&are&made&of&book&cloth&and&
various&types&of&paper.&Lokta&paper&lines&the&spine&and&finishes&the&covers&of&
the&piece.&A&beard&of&copper&filament&and&glass&beads&runs&along&the&edge&of&
the&base,&and&more&filament&fringes&the&head&and&tail&of&the&form.&The&book&
object&is&inspired&by&organic&forms,&in&this&case,&the&paper&Nautilus&(or&!
papier!argonautes).&

Photo&credit:&Peggy&Johnston



Lauri!Jones,!Decatur,!GA&
&

&
&

Remains&
Rust&print&with&collage&and&painted&papers,&accordion&bound&

&
Lauri&Jones&is&an&artist&who&creates&works&on&paper,&artist&books&and&prints.&
Rust&printing&is&her&current&obsession.&A&native&of&Allentown,&PA,&Lauri&
graduated&from&RISD&in&1990&with&a&degree&in&Graphic&Design.&In&2009&she&
received&a&Master&of&Arts&in&Teaching&from&Savannah&College&of&Art&and&
Design.&The&motivation&for&her&current&line&of&inquiry&comes&from&her&
conflicting&feelings&toward&aging.&These&works&often&develop&beyond&a&
personal&story&and&embrace&a&larger&narrative&about&the&passage&of&time.&

Photo&credit:&Lauri&Jones



Ellen!Knudson,!Gainesville,!FL!&
&

&
&

Made!Up&
Letterpress&printed&handmade&book&

Edition&of&50&
&

Ellen&Knudson&is&a&book&artist/designer&producing&handmade&books&under&
the&imprint&Crooked&Letter&Press.&She&is&currently&Associate&in&Book&Arts&at&
The&University&of&Florida.&In&all&of&the&work&produced&by&the&press,&a&visual&
environment&is&created&in&which&the&reader&is&an&active&participant;&the&
typography&is&to&be&viewed,&the&imagery&to&be&read,&and&vice&versa.&The&
choices&of&text,&imagery,&materials,&and&structure&are&made&entirely&in&
support&of&the&environment&of&the&printed&piece.&“I’m&interested&in&the&
distillation&of&a&subject&using&typography&and&image&within&the&book&form.&
Reading&is&a&sequential&process.&My&interest&in&the&book&lies&in&the&
opportunity&to&guide&a&reader’s&progression&through&the&visual&organization&
of&text&and&image.&I&also&revel&in&the&craft&of&book&art:&the&exploration&of&
materials&and&the&effort&to&strike&a&balance&between&artistic&and&practical&
choices.&Those&processes&involve&intimacy&and&acute&observation.&That&is&
ultimately&what&my&work&is&about.”&

Photo&credit:&Ellen&Knudson&
!



Ann!Kresge,!Salem,!OR&
&

&
&

Shadow!Play&
Etching,&letterpress,&handmade&paper,&hand&bound&concertina&binding&

Printmaking&on&vellum&and&handmade&paper&
Edition&of&125&

&
Kresge’s&work&is&concerned&with&a&sense&of&place.&She&is&fascinated&by&
people’s&connection&to&the&elements&and&geography.&&She&thinks&about&ideas,&
forces&and&people&gathering&and&dispersing.&A&contemporary&printmaker&and&
book&artist&she&thinks&in&paper,&pattern,&series,&sequence.&layers&and&interiors.&
In&this&submitted&work&she&explores&through&printmaking&and&book&objects—
a&set&of&kites,&a&shadow&puppet&theater,&tunnel&books.&Kresge&is&an&
internationally&exhibited&artist&and&is&in&private&collections&and&in&collections&
at&universities&and&museums,&including&The&National&Museum&of&Women&In&
the&Arts,&The&Victoria&and&Albert&Museum,&Yale&University,&New&York&Public&
Library&and&the&US&Library&of&Congress.&She&has&been&an&ArtistEinEResidence&
at&Djerassi,&MacDowell&Colony,&Artlife&Latinoamericano,&Atellier17,&and&
Women’s&Studio&Workshop;&a&Library&Fellow&at&the&National&Museum&of&
Women&in&the&Arts;&and&a&Teaching&Artist&at&Sitka&Center.&She&holds&a&BA&in&
Studio&Art&from&Smith&College&and&a&MFA&in&Printmaking&from&Pratt&Institute.&

Photo&credit:&National&Museum&of&Women&in&the&Arts&
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Carrie!Larson,!Hoquiam,!WA&



&

&
&

Encroachment&
EpsonEprinted&pages&with&handmade&hinges&and&other&hand&embellishments&

Materials&include&concrete,&dyed&wool,&Velcro&fastener,&&
& &&&&&&&&&metal&“button,”&nylon&fabric,&Ogura&Lace&paper.&

Edition&of&3&
&

The&development&of&this&piece&began&with&the&simple&observation&of&moss&
growing&within&sidewalk&cracks.&As&I&contemplated&this&rather&beautiful&
phenomenon&during&neighborhood&walks,&I&was&also&mulling&over&media&
reports&about&the&National&Security&Agency’s&data&collection,&particularly&in&
light&of&Edward&Snowden’s&revelations.&The&moss&began&to&symbolize&that&
infiltration—a&creeping&loss&of&privacy,&a&gradual&erosion&of&rights.&What&may&
appear&rather&benign&instead&has&a&highly&destructive&capacity,&capable&of&
crumbling&foundations,&whether&these&are&foundations&of&trust&or&a&country's&
founding&principles.&

Photo&credit:&Carrie&Larson



Macey!Ley,!Atlanta,!GA&
&

&
&

For!It!Might!End&
Clear&acrylic,&linen&thread&

Edition&size:&3&
&

For!It!Might!End&is&part&of&the&Versions!of!Truth&series&of&artist&books&made&of&
clear&acrylic&panels&and&linen&and&polyester&thread.&Utilizing&the&transparent&
properties&of&the&materials&to&reflect&and&refract&light&to&create&illusions&of&
mass&and&matter,&the&work&centers&on&double&entendre—how&perception&can&
shape&and&cloud&perspective,&resulting&in&a&variety&of&truths.&

Photo&credit:&Macey&Ley&and&Bill&Schilling&Photography



Kady!MacFarlane,!Savannah,!GA&
&

&
&

Simone&
Paper&cut&book&

&
As&a&librarian&by&day&and&an&artist&by&night&I've&always&been&interested&in&
exploring&different&contexts&for&the&interplay&between&words&and&images.&
Playing&with&shadow&and&light,&paper&cuts&give&new&depth&to&both&words&and&
illustrations,&allowing&them&to&complement&each&other&in&unique&ways.&

Photo&credit:&Fran&LaPoll



Amanda!Maciuba,!Lawrence,!KS&
&

&
&

Proceed!Onward!from!Here,!Again&
Letterpress&printed&book,&woodcut,&photopolymer&and&monotype&

Edition&of&11&
&

My&work&is&concerned&with&how&the&effects&of&purposeful&human&actions,&
alongside&uncontrollable&factors&of&time&and&nature,&alter&both&the&current&
landscape&and&human&agency&within&that&landscape.&The&accrual&of&our&past&
modifications&in&combination&with&what&evolves&over&those&remnants&leaves&
us&with&physical&traces&of&past&lives.&It&provides&a&history&of&the&land&and&our&
interactions&within&and&upon&it&that&can&be&read&and&evaluated&through&
careful&observation.&My&recent&work&is&specifically&concerned&with&the&
landscapes,&communities,&development&practices&and&environmental&
concerns&prevalent&throughout&the&Midwest.&As&I&create&work&I&question&how&
the&land&we&live&on&has&become&what&it&is&today&and&consider&my&own&impact&
upon&the&landscape.&Ultimately,&I&call&attention&to&the&unique&and&irrational&
characteristics&of&locations,&both&the&natural&beauty&and&the&absurdities&that&
we&create&in&the&landscapes&of&our&everyday.&

Photo&credit:&Amanda&Maciuba



Amanda!Maciuba,!Tim!O’Brien,!and!Mary!Wharff,!Lawrence,!KS&
&

&
&

Souil&
Letterpress&printed&pamphlet,&type,&pressureEprints&and&relief&

Edition&of&14&
&

My&work&is&concerned&with&how&the&effects&of&purposeful&human&actions,&
alongside&uncontrollable&factors&of&time&and&nature,&alter&both&the&current&
landscape,&and&human&agency&within&that&landscape.&The&accrual&of&our&past&
modifications&in&combination&with&what&evolves&over&those&remnants&leaves&
us&with&physical&traces&of&past&lives.&It&provides&a&history&of&the&land&and&our&
interactions&within&and&upon&it&that&can&be&read&and&evaluated&through&
careful&observation.&My&recent&work&is&specifically&concerned&with&the&
landscapes,&communities,&development&practices&and&environmental&
concerns&prevalent&throughout&the&Midwest.&As&I&create&work&I&question&how&
the&land&we&live&on&has&become&what&it&is&today&and&consider&my&own&impact&
upon&the&landscape.&Ultimately,&I&call&attention&to&the&unique&and&irrational&
characteristics&of&locations,&both&the&natural&beauty&and&the&absurdities&that&
we&create&in&the&landscapes&of&our&everyday.&

Photo&credit:&Amanda&Maciuba,&Tim&O’Brien,&and&Mary&Wharff



Kimberly!Maher,!Iowa!City,!IA&
&

&
&

Two!Lives&
Letterpress&printed,&pochoir,&handEcutting,&movable/popEups&

Edition&of&30&
&

Revealing&themes&of&empathy&and&yearning,&the&story&Two!Lives&unfolds&
around&two&sisters,&one&cruel&caretaker&to&the&other&who&is&blind.&One&voice&is&
hidden&throughout&the&book&with&numerical&clues&until&a&pivotal&moment&
culminates&representing&an&accumulation&of&mistreatment.&The&viewer&takes&
an&active&role&in&the&reading&by&pulling&tabs,&lifting&flaps,&and&physically&
manipulating&the&characters.&All&of&the&moving&parts&serve&as&visual&
metaphors&for&social&interactions.&

Photo&credit:&Kim&Maher!
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Teresa!Mak,!Santa!Monica,!CA&
&

&
&

Sinking&
Fabriano&Tiziano&paper,&vellum,&acrylic&matte&paint,&gloss&medium,&&&&&&&

vellum,&HB&pencil,&Tyvek,&copy&paper,&waxed&linen&thread,&laser&prints&
& !

Sinking!is&a&story&of&my&relationship&with&depression,&prompted&by&the&
passing&of&a&friend.&Water&is&used&as&a&metaphor:&to&sink&or&swim,&to&jump&or&
to&turn&away.&It&is&not&clear&what&choice&the&protagonist&takes.&The&book&is&an&
expression&of&becoming&unhinged,&the&loss&of&control&as&one&sinks&deeper&into&
despair.&Sinking&is&deliberately&dissonant:&limp&materials&are&contrasted&with&
a&heavy&spine;&peaceful&exteriors&belie&a&frantic&interior.&As&the&modified&flag&
book&is&pulled&apart,&the&cover&image&of&a&placid&lake&is&transformed&into&
waveforms&inside.&The&vellum&flags&prong&against&each&other,&and&the&
interiors&are&distressed.&Paint,&print,&and&pencil&are&roughly&applied.&Frayed&
linen&thread&is&sewn&throughout&with&no&obvious&beginnings&or&ends.&The&
slipcase&is&made&of&distressed&Tyvek.&Teresa&Mak&is&a&visual&artist&and&
ethnographer&residing&in&Santa&Monica.&She&investigates&elements&in&society&
that&remain&uncomfortably&unseen.&Her&recent&work&explores&the&taboo&of&
mental&illness.&

Photo&credit:&Teresa&Mak&
&
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Deborah!Martin,!Naples,!FL&
&

&
&

Mapping!the!Gulf&
Found&maps,&wax,&thread&

&
To&me,&the&artist&book&is&a&compelling&art&object—it&is&a&means&of&conveying&
ideas&through&a&visual&and&tactile&means.&The&viewer&is&drawn&to&the&
sculptural&quality&of&the&book&and&the&information&hidden&within.&I&love&
handmade&papers,&drawing&and&wax—I&like&to&mix&these&elements&in&book&
form&to&express&my&ideas&about&our&fragile&environment&and&to&make&books&
that&focus&on&the&endangered&Gulf&of&Mexico&and&the&fragility&of&our&
environment&in&Southwest&Florida.&Wax&and&mixed&media&allow&me&to&
generate&layers&of&information—text,&imagery,&papers—which&combine&to&
reveal&and&hide,&creating&a&mysterious&presence.&

Photo&credit:&Deborah&Martin



Danielle!McCoy,!Portland,!OR&
&

&
&

Onomatopoeias!for!Protest&
Serigraphy/screenprint&

Edition&of&3&
&

This&book&is&a&sound&book.&It&doesn’t&squeak&or&shrill&in&a&materially&audible&
way&but&it&suggests&the&sounds&that&often&afflict&and,&in&some&cases,&relieve&
black&lives.&It&has&occurred&to&me&that&the&oppressed&are&frequently&expected&
to&suffer&in&silence.&This&book&is&a&kind&of&defiance&of&that.&For&oppressed&
people,&particularly&black&people,&the&audible&expression&of&our&
frustration—“our&noise”—is&a&necessity.&

Photo&credit:&Danielle&McCoy



Barbara!McFayden,!Chapel!Hill,!NC&
&

&
&

Reminiscence&
Book&arts&

&
As&human&beings,&we&all&share&the&awareness&of&the&finite&amount&of&time&we&
have&on&earth&and&the&understanding&that&we&must&die.&Love&and&Loss&is&a&
part&of&life&we&all&experience,&as&well&as&the&need&to&find&means&to&cope&with&
it.&Feeling&alone&and&anchorless&after&losing&a&husband,&sister,&father&and&
mother,&I&seek&to&find&a&connection&to&those&I&hold&dear.&Their&memories&and&
stories&began&to&emerge&in&my&work.&My&recent&research&has&focused&on&the&
late&18th&century&eye&miniatures.&These&rare&and&exquisite&jewels&have&the&
capacity&to&see,&watch&over&and&look&back&with&their&singular&gaze.&In&my&
recent&explorations&with&the&medium&of&the&artist&book&I&have&discovered&the&
book,&with&its&intimacy&as&an&object&and&need&to&be&held&in&the&hand,&provides&
a&fresh&format&to&express&those&many&layers&of&memories.&Through&my&work,&
I&seek&to&transform&shadows&of&memory&and&inspirations&of&the&heart&into&
distilled&moments&of&solace&and&remembrance.&

Photo&credit:&Jason&Dowdle!
!



Zea!Morvitz,!Inverness,!CA!and!!
Joyce!Majiski,!Whitehorse,!Yukon!Territory,!Canada!

&

&
&

On!the!Way!to!Wabi!Sabi&
Ink,&pencil,&watercolor,&mono&print,&collage&

&
This&accordion&book&was&made&through&a&yearElong&collaboration&between&
Zea&Morvitz&of&Inverness,&CA,&and&Joyce&Majiski,&of&Whitehorse,&Yukon&
Territory,&Canada.&Sections&composed&of&6&pages&(front&and&back)&were&
mailed&back&and&forth&between&the&artists&who&worked&into&each&other's&
images.&The&completed&sections&were&sewn&together&in&2016.&The&media&used&
are&monotype,&ink,&pencil,&watercolor,&collage.&

&Photo&credit:&Zea&Morvitz



William!Nixon,!Jr.!and!Suzanne!Sawyer,!Marietta,!GA!&
&

&
&

WALESKA&
Paper,&ink,&silk,&thread,&PVA&adhesive&

Edition&of&50&
&

The&artist&book&WALESKA!was&inspired&by&a&residency&in&the&lush,&
mountainous&hills&of&Waleska,&GA,&as&winter&gave&over&to&spring.&Waleska&was&
written&and&illustrated&by&William&J.&Nixon,&Jr.&&The&text&and&the&linocut&
illustrations&were&letterpress&printed&and&hand&bound&by&Suzanne&Sawyer&of&
Down&Home&Girl&Studio.&The&limited&edition&has&50&copies,&each&signed&and&
numbered.&WALESKA&is&a&36Epage&accordionEstyle&book&containing&34&poems&
printed&4&poems&each&on&separate&folios&that&are&hand&sewn&into&the&
accordion&folds.&The&front&and&back&covers&are&furnished&with&imported&
Japanese&silk&cloth.&All&materials&used&in&the&construction&of&this&handcrafted&
book&are&archival.&

Photo&credit:&William&Nixon,&Jr.



Chris!Perry,!Ridgefield,!CT&
&

&
&

89!Ripples:!around!the!bend&
Paper,&fabric,&gel&acetate&

&
I&use&handmade&books&to&impart&information&without&the&use&of&words&or&
images;&the&books&themselves&are&the&idea,&the&shape&of&the&paper&the&
information.&I&try&to&convey&these&ideas&by&selecting&the&number&and&size&of&
the&volumes,&the&way&the&filaments&are&employed,&and&where&and&what&if&
anything&happens&inside&the&assembled&mass.&They&tell&of&water,&water&
structures,&and&the&effect&of&both&on&other&things.&

Photo&credit:&Karen&Cipolla&
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Milo!Reid,!Atlanta,!GA&
&

&
!

Unfavorable!Amazon!Reviews!of!the!Body!of!Christ&
Letterpress&
Edition&of&5&

&
Unfavorable!Amazon!Reviews!of!the!Body!of!Christ!explores&the&potential&for&
absurdity&inherent&in&the&belief&in&transubstantiation.&The&ritual&of&
Communion&allows&believers&to&engage&with&the&divine&in&a&meaningfully&
concrete&manner,&but&because&of&this&cannot&escape&its&ties&to&the&physical&
realm.&The&dissonance&between&the&nature&of&the&reviews&and&their&subject&
matter&has&been&highlighted&through&the&retention&of&spelling&and&
grammatical&errors&on&the&one&hand,&and&the&usage&of&the&classic&Olde&English&
letterpress&font&on&the&other.&Echoing&a&common&grievance&within&the&
reviews,&the&paper&wafers&that&comprise&the&book's&pages&remind&the&
viewers&that&while&theoretically&the&actual&substance&of&Communion&should&
not&matter,&they&probably&would&not&want&to&put&one&of&these&in&their&mouth.&

Photo&credit:&Milo&Reid



Lisa!Beth!Robinson,!Greenville,!NC&
&

&
&

Spaceship,!3&
Letterpress,&handmade&paper&

Edition&of&150&
&

Spaceship,!3&is&a&chapbook&with&poems&by&Landon&Godfrey&about&the&internal&
life&of&supposedly&inanimate&objects.&Each&poem&is&accompanied&by&a&unique&
typographic&ornament&“constellation.”&The&cover&is&handmade&paper&by&the&
artist&and&the&crew&of&the&Root&River&Paper&Mill.&

Photo&credit:&Lisa&Beth&Robinson



Lisa!Beth!Robinson,!Gary!Hawkins,!and!Landon!Godfrey,!Greenville,!NC&
&

&
&

Mappae!Mundi&
Letterpress,&linocut,&handmade&iris&paper&

Edition&of&150&
&

Mappae!Mundi,!3!is&the&first&collaborative&book&between&Lisa&Beth&Robinson,&
Gary&Hawkins,&and&Landon&Godfrey.&We&each&generated&two&poems&and&
multiple&images&for&the&book,&printed&on&handmade&iris&paper&from&the&Root&
River&Paper&Mill.&

Photo&credit:&Lisa&Beth&Robinson



Susanne!Roewer,!Berlin,!Germany,!and!Basel,!Switzerland&
&

&
&
X&

& Handmade&catalogue&for&the&exhibition&of&Prof.&George&Beasley,&
& Atlanta,&Georgia,&and&Susanne&Roewer,&Berlin,&Germany,&and&Basel,&
& Switzerland,&at&Fort&Wayne&Museum&of&Art&

Edition&of&50&
&

X!has&a&handmade&hardcover,&cloth&binding,&title&in&metalEtype,&2&sorting&belts&&
to&be&opened&from&both&sides&(to&flip).&

Photo&credit:&Susanne&Roewer



Kazumi!Seki,!Chicago,!IL&
&

&
&

The!Grasshopper!and!the!Ants&
Drypoint,&monotype&print,&xerox&transfer&

Edition&of&3&
&

Creation&is&the&way&to&regain&control&of&myself&and&live&true&to&myself.&As&a&
Japanese&female,&I&have&been&raised&to&obey&social&expectations&as&a&member&
of&the&society&rather&than&as&an&individual.&My&attitude&of&giving&priority&to&
others’&needs,&following&others&and&keeping&my&feelings&to&myself&left&me&
with&a&lack&of&selfEconfidence&and&selfEesteem.&Artist&books&allow&for&words,&
image,&color&scheme,&tactile&qualities,&and&structure&to&mutually&complete&
each&other.&Choosing&them&to&accompany&my&feelings&and&making&a&book&with&
care&signified&for&me&how&to&treat&myself&with&respect.&Through&my&creation,&
I’d&like&to&show&people&the&importance&to&treat&oneself&with&respect&and&the&
pleasure&of&living&true&to&oneself.&I&believe&the&person&who&can&respect&
oneself&can&respect&others&as&they&are.&Books&are&books&but&also&can&be&
models&that&can&suggest&the&possibilities&of&life.&

Photo&credit:&Kazumi&Seki&
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Jaime!Shafer,!Reno,!NV&
&

&
&

Code!Red&
Letterpress&
Edition&of&30&

&
By&creating&handmade&books&that&deal&with&social&injustice&or&history,&I&place&
the&spectator&in&the&story,&thereby&forcing&the&viewer&to&experience&the&same&
injustice.&The&book&form&allows&the&viewers&to&react&privately&to&each&piece&
just&as&they&would&when&reading&the&newspaper,&but&the&experience&is&
intimate&and&the&connection&may&be&visceral.&As&the&viewers&become&a&part&of&
the&event,&their&perspective&changes.&I&encourage&people&to&rethink&or&at&the&
very&least&question&their&present&belief&system.&

Photo&credit:&Jaime&Shafer



Krista!Sharp,!Alexandria,!VA&
&

&
&

Martian!Landscapes&
Screen&print,&woodcut,&arches&cover,&metallic&paper&

Edition&of&10&
&

Martian!Landscapes&is&an&artist&book&featuring&abstract&landscapes&inspired&
by&images&obtained&by&NASA’s&Mars&Curiosity&rover.&The&book&features&a&
quote&from&Ray&Bradbury’s!The!Martian!Chronicles!which&provides&context&
for&the&imagery&and&the&current&mission&planned&to&Mars&by&relating&it&to&
other&settings&that&man&has&explored&and&in&some&instances&destroyed.&

Photo&credit:&Krista&Sharp



Lynn!Skordal,!Mercer!Island,!WA&
&

&
&

Dear!Mary&
Artist&book&with&collage,&beading,&and&embroidery&

&
Lynn&lives&and&works&on&an&island&in&the&middle&of&a&lake&surrounded&by&a&big&
city&in&the&beautiful&Pacific&Northwest.&After&retiring&from&the&practice&of&law&
in&2008,&she&began&making&artist&books&and&small&works&on&paper.&OldEstyle&
cutEandEpaste&collage&has&been&and&remains&a&favorite&medium,&and&she&
frequently&also&incorporates&sewing&techniques,&thread,&fabric,&metal,&wood,&
and&other&materials&into&her&pieces.&Lynn's&work&has&appeared&in&book&arts&
and&collage&exhibitions&across&the&country.&She&says:&“For&me,&collage&is&about&
juxtaposition—in&materials,&methods&and&content—and&there’s&always&a&
story&with&a&little&bit&of&mystery&to&it.&My&collage&pieces&often&mix&historical&
images&and&popular&culture&with&a&little&dash&of&magical&realism.&The&goal&is&
always&to&startle,&amuse&or&provoke.”&

Photo&credit:&Lynn&Skordal



Emma!Sovich,!Chestertown,!MD&
&

&
&

Wendy!Rebinding!Wendy&
& Letterpress&printed&from&photopolymer&plates&based&on&
& photolithographic&prints&made&by&the&artist&

Edition&of&50&
&

Wendy!Rebinding!Wendy&is&a&book&of&poetry&that&layers&four&loose&narratives&
in&a&story&that&shifts&and&changes,&that&builds&on&itself&even&as&it&contradicts&
itself.&The&book&is&the&main&character;&she&is&also&Kin,&both&Wendy&and&Peter&
from&Peter&Pan,&and&a&reluctant&architect&of&herself.&The&book&opens&four&
different&ways;&it&is&comprised&of&four&joined&text&blocks&to&guide&the&reader&
through&the&four&discrete&yet&connected&sections.&No&one&opening&is&
prioritized;&no&one&narrative&is&first&or&last.&The&book's&structure&is&an&
adaptation&of&a&16thEcentury&German&Protestant&book,&a&backless&
vexierbücher&that&opens&six&different&ways,&held&in&the&Swedish&&
National&Library.&Similar&books&contained&as&many&as&eight&or&as&few&as&four&
texts&stacked&within&two&covers.&The&imagery&is&letterpress&printed&from&
photopolymer&plates&based&on&photolithographic&prints&made&by&the&artist.&
The&text&is&also&printed&from&photopolymer&plates.&The&book&is&housed&in&a&
chitsu&box&with&a&handEshaped&bone&clasp.&

Photo&credit:&Alana&Baldwin



Sally!Tosti,!Brooklyn,!NY&
&

&
!

Haight!Pipe!Dreams&
DoubleEsided&accordion&book&with&archival&inkjet&prints&

Artist&Proof&
&

Sally&Tosti&is&a&photographer&and&book&artist.&Her&artist&book&Haight!Pipe!
Dreams!is&a&doubleEsided&accordion&book&containing&eighteen&original&
photographs&of&Haight&Street&in&San&Francisco.&The&street&historically&was&the&
western&epicenter&for&the&Summer&of&Love&and&the&hippie&counter&culture&of&
the&late&60s&and&early&70s.&It&continues&to&be&a&destination&for&music&lovers,&
hippies,&and&wouldEbe&hippies&of&all&ages.&Haight!Pipe!Dreams&was&included&in&
The&Center&for&Book&Arts&2016&Annual&Benefit&Auction&on&Monday,&April&4th,&
at&The&National&Arts&Club,&15&Gramercy&Park&South,&New&York,&NY.,&and&&was&
exhibited&at&the&NY&Art&Book&Fair,&MoMA&PS1,&Long&Island&City,&NY,&in&
September&2015&and&at&the&2015&NY&Art&Book&Fair.&Opportunity!Detroit&was&
included&in&the&2014&NY&Art&Book&Fair.&Her&photograph&Conversation&from&
the&Feast&of&San&Gennaro&series&was&included&in&the&2015&Baxter&St./Camera&
Club&of&New&York.&

Photo&credit:&Sally&Tosti&
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Cynthia!Lollis,!Decatur,!GA!and!Daniela!Deeg,!Ludwigsburg,!Germany&
&

&
&

INVITATIONAL!
&

Risk.Risiko&
Römerturm&Cristalla,&Römerturm&Mohair,&clear&plastic&sheeting,&&

grayboard&box;&doubleEsided&accordion,&screenprint&&&
Edition&of&14&

&
Printed&at&Frans&Masereel&Centrum,&Belgium.&&Risk.Risiko&is&a&screen&printed&
accordion&book&comparing&life's&risks&to&gambling.&Photographs,&taken&by&the&
artists,&feature&sites&and&objects&from&iconic&gambling&towns&found&in&their&
two&respective&countries:&BadenEBaden&(Germany)&and&Las&Vegas&(USA).&
Seven&categories&of&risks&are&explored&via&statistics:&relationships,&water,&
money,&travel,&careers,&health&and&weather.&The&first&line&of&text&is&from&a&
journal&entry&written&in&1857&by&the&Russian&writer,&Leo&Tolstoy,&and&the&
second&is&a&Russian&proverb.&Tolstoy&describes&a&gambling&loss,&where&as&the&
proverb&on&the&book's&reverse&side&demonstrates&a&luckier&aspect&of&risk.&&
& Lollis&served&as&a&juror&for&The!Book!as!Art!v4:!Boundless,&and&was&
invited&to&show&her&work&in&the&exhibition,&along&with&the&juried&entrants.&

Photo&credit:&Walker&Montgomery



Julie!Leonard,!Iowa!City,!IA&
&

&
&

INVITATIONAL!
&

Beauty!Persists!
Suminagashi,&archival&inkjet,&letterpress&printing&on&various&papers.&

Variable&edition&of&three&
&

&
In&Beauty!Persists,&one&word,&‘erosion’,&was&used&to&create&mesostics,&a&poetic&
form&popularized&by&the&artist&John&Cage.&The&writing&is&inspired&by&the&Gay&
Head&Cliffs&on&Martha’s&Vineyard&Island&and&the&radical&changes&occurring&
due&to&the&erosion&of&these&glacial&formations—and&the&many&forms&erosion&
can&take,&both&physical&and&figuratively.&Photographs&taken&at&Gay&Head,&
Japanese&marbled&sheets&inspired&by&the&colors&and&shapes&of&the&cliffs,&and&
prints&created&with&scans&of&portions&of&the&marbled&papers&accompany&the&
mesostics.&&

Photo&credit:&Julie&Leonard



 


