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Decatur Library Gallery
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The Book as Art v.8: Infinity
Presented by the Decatur Arts Alliance, Georgia Center for the Book,
Dekalb Library Foundation, and the DeKalb County Public Library

August 28 – October 17, 2020
Held in the hand, a book can be a source of stability in unsettled times. Tactile and olfactory, the black and white pages conjure
emotions and images that endure longer than flickering light on small screens. From tablet to folio, papyrus to scroll, song to
psalm—all are created as a concept that becomes thought, becomes word, becomes book, becomes sculpture. These objects,
in an increasingly digital world, stubbornly survive. The objects in this exhibition will interpret the concept of the book and
invite the viewer to look beyond the printed page to where ideas, words, and symbols are transformed and are transfigurative.
They are expressive, expansive and iconic. They have become form, and are infinite.
The Book as Art v.8: Infinity is the eighth edition of this critically acclaimed artists book exhibition established by the Decatur
Arts Alliance in 2013. Entries hail from across the United States and around the world, and from emerging artists as well as
recognized masters in the genre. The Book as Art is pleased to present these examples from the finest in the field.
JURORS are Bexx Caswell-Olson, Lowell, Massachusetts, Ann Kresge, Salem, Oregon, and Joe Sanders, Columbus, Georgia.
The Book As Art v.8: Infinity will be installed at the Decatur Branch of the DeKalb County Public Library, and virtual tours,
artist talks, and more will be provided throughout its run.
ONLINE EVENTS
Aug. 28, 7 – 8 pm EDT: Virtual Opening Reception on Zoom (FREE tickets via Eventbrite)
Georgia Center for the Book’s YouTube Page Events
Sept. 1: Sarah Bryant’s Radiant Republic
Sept. 8: Sande Wascher-James’ Use It or Lose It
Sept. 15: Dirk Hagner’s Spring Swan
Sept. 22: Christian Burchard’s Another Literary Dynasty
Sept. 29: Valerie Aranda’s Caravan
Subscribe to this YouTube channel for more videos as they are added during the exhibition’s run.
Live Zoom Events (FREE tickets via Eventbrite)
Oct. 7: Valerie Aranda & Clemente Orozco Farías Artist Talk
Oct. 14: Stephanie Russ & Isabelle Fleurelien Artist Talk
Oct. 21: Peggy Johnston Artist Interview
Oct. 28: Artist Showcase & Discussion: Nicole Polonsky, Christian Feneck, Chris Revelle, Debra Disman
For more informaiton on all of these events, visit http://www.georgiacenterforthebook.org.
ORGANIZING COMMITTEE
Angie Macon, Director, Decatur Arts Alliance
Joe Davich, Director, Georgia Center for the Book
Dot Moye, Jury Coordinator
Lockey McDonald, Registrar
Andrew Huot, Cynthia Lollis, Gina Reynoso, Ally Wright
PURCHASING INFORMATION
Please contact the Decatur Arts Alliance at 404-371-9583 or admin@decatursrtsalliance.org.
Unless otherwise noted, photography credit for each exhibited work belongs to the artist.

Valerie ARANDA

Milledgeville, GA

Caravan, 2019 book on paper, 7.25” x 6” x .25”

My art functions as a meditation, reflection, and critique on the collective and individual human
experience. I reflect on what “our” relationship is to the environment and how we value it. Whether
we are exploiting its resources, crossing its expansive territories, or contemplating its beauty, I aim
to express a collective experience.
I reflect on the notion of crossing and migration and how these behaviors are something we have
in common as humans. I come from a community of immigrants. My great grandparents, in-laws,
loved ones, friends, and my community migrated to this country from all parts of the world, and they
contribute and make sacrifices for their families and for the benefit of society as a whole. My paintings
and mixed media works are a reflection on this experience and aim to evoke empathy in the human
experience.

Jen BRACY

Portland, OR

Globe, 2015 mixed media on paper, bound in wood,
10” x 112” x 2”

Jen received her MFA in 1997 and has been teaching art and visual communication design since.
Her areas of expertise include design elements & principles, logo/identity design, typography, and
the history of graphic design. Jen’s fine art has oscillated over the years from painting to digital media
to book arts to paper collage, and combinations of these media with monotype printmaking. Her work
often explores the influence and eternal wisdom of nature, its influence on our patterns and symbols,
and the tension between humans and the natural environment.

Amy BRODERICK

Jupiter, FL

Ex Libris, 2019 hand-cut reclaimed index cards, 3.5” x 5” x .25”

My work explores our human quest to use record-keeping – especially in its material form as pages
and files – to bring the wilds of the universe into order – to describe or name them into submission.
Ultimately, I am obsessed with our obsession to engage in this practice, and I am committed to
celebrating the ultimate entropy or outright futility of this quest. Data-driven records are tools that
we humans use to bring order out of chaos. This work embodies my interest in the materiality of
records – the data point itself, the page itself, the file itself. What discoveries are possible when the
quest for understanding intersects with the limits of our ability to describe and name? What specific
dreams and discoveries are possible at this point of intersection? How is the flush of feverish discovery
tempered by the methodical process of documentation? How can we hone our descriptions of the
wondrous so they may provide portals from our quiet offices toward indescribable bliss?

Sarah BRYANT

Tuscaloosa, AL

The Radiant Republic, 2019 letterpress: linoleum and polymer
plates. papers: Arches text and handmade Belgian Flax from
the Morgan Conservatory. box: laser-cut birch plywood,
cast cement, glass, Dubletta book cloth, 10.5” x 6.5” x 4.25”

The Radiant Republic is an artist book about ethics, urban planning, and the flawed impulse to design a perfect
society. The text at the core of the project is a city-building narrative comprised entirely of language excerpted
from Plato’s Republic (c. 380 BCE) and Le Corbusier’s The Radiant City (1933 CE). In these original texts,
separated by more than two thousand years, Plato and Le Corbusier each describe city plans designed to
prescribe morality and ethics. These works are revered, but they are also deeply troubling, advocating the
destruction of existing cities, the separation of children from their families, and the connection between city
planning and warfare. In The Radiant Republic, a five-part narrative describes the life cycle of an imagined
city using unedited language woven together from the original sources. Each part is bound separately as
a pamphlet, and contains one section of an interlocking landscape with no fixed beginning or end. Platonic
solids, a set of five shapes made up of equilateral faces set at equal angles, feature heavily in the printed imagery.
Since ancient times, these shapes have been held up as a physical manifestation of perfection of form. But one
cannot create a perfect object, and one cannot build a perfect city. This is a book about the voices we value, the
ideals they espouse, and the consequences of venerating their views. The Radiant Republic is housed in an
enclosure made of wood and glass containing weathered platonic solids cast in cement.
Letterpress printed from linoleum and polymer plates in an edition of 50 copies.

Christian BURCHARD

Ashland, OR

Another Literary Dynasty #2, 2011 wood, 15” x 22” x 13”

In this book series I have worked mostly with the band saw. They are bleached, sandblasted and
textured. They are cut from green blocks of green (wet) Madrone root and burl. I use a microwave
to help the wood dry evenly. Each book’s form is a direct result of the underlying grain structure and
tension and is always unique. Working this way allows me a freedom and pleasure I did not feel while
working with dry and stable wood, and this freedom is very important to me. It keeps me challenged
and often surprised. It makes me feel that I am working together with my material, not trying to subdue
or control it. Something like predictable unpredictability...
To be working this closely with nature is a blessing, but also often overwhelming. At times I find myself
needing to put my foot down, to control the outcome of my work. At other times, I just need to step
back and be quiet. What is needed here of me, how can I match the beauty of this living thing?
Photography credit: Rob Jaffe

Katie DELAY

Ottawa Hills, OH

Midnight in the Garden of Evil, 2020 colored pencil on black
Stonehenge paper / text digitally printed / covers are
black moire backcloth, 7.5” x 6”

Midnight in the Garden of Evil is my personal response to the Covid-19 Pandemic. When I first saw
images of the coronavirus, I thought they looked like flowers – menacing, evil, malevolent, flowers.
This imagery compelled me to create the illustration for this accordion book.

Debra DISMAN

Santa Monica, CA

Maximum Security, 2018 artists’ book / sculpture,
18” x 15” x 10.25”

I work in the form of the book, in forms inspired by the book, and in unique sculptural media of my own
devising, utilizing the book as structure. My work is moving progressively into conceptual realms where
labor, materiality and a passion for the haptic become powerful motivators and themes.
Photography credit: Elon Schoenholz (https://schoenholz.com/)

Debra DISMAN

Santa Monica, CA

Prairie, 2018 artists’ book / sculpture, 10.25” x 47” x 15.25”

I work in the form of the book, in forms inspired by the book, and in unique sculptural media of my own
devising, utilizing the book as structure. My work is moving progressively into conceptual realms where
labor, materiality and a passion for the haptic become powerful motivators and themes.
Photography credit: Elon Schoenholz (https://schoenholz.com/)

Jan DOVE

Port Angeles, WA

The Surety of Snow, 2020 artist book, pigment printed on
watercolor paper, 13” x 10” x .5”

As the glaciers that once seemed to have been here forever now melt away, childhood memories of snow
and the promise of forever water fill this book.

Anna EMBREE

Tuscaloosa, AL

Into the Night, 2018 artists book. pierced paper case-binding.
artist’s indigo dyed handmade paper textblock. case
covered in handmade paper, 20 cm x 13 cm x 1.5 cm

Anna Embree is a Professor for the MFA Book Arts Program in the School of Library and Information
Studies at The University of Alabama. She teaches courses and workshops in bookbinding, box making,
and special topics in book preservation and book history. Anna has a strong interest in the physical
and material aspects of book structures. She has collaborated with printers and papermakers on limited
edition handmade books, and has exhibited widely.

Anna EMBREE

Tuscaloosa, AL

Proverbo/Proverbs, 2019 artists book. letterpress printed cards
(Stonehenge paper and ink) in a letterpress printed
wrapper (French paper and ink), 6.75” x 5.75” x .25”

This book is a collaboration between A. Yamilys Brito Jorge, director of the Taller Experimental
de Grafica in Havana, Cuba, and faculty from The University of Alabama MFA Book Arts Program.
Yamilys Brito Jorge’s prints for this book project were inspired by proverbs deeply rooted in Cuban
culture. Brito Jorge has long found inspiration in popular language, including proverbs, political
speech, and advertising slogans. Proverbs were a connecting point between Brito Jorge and her mother,
Mercedes, who frequently imparted wisdom to her daughters in this form. This edition was designed,
letterpress printed, and bound by Sarah Bryant and Anna Embree, with assistance from students in
the MFA Book Arts Program in School of Library and information Studies within the College of
Communication and Information Sciences. We thank Lawrence A. Clayton for providing translations.
An edition limited to 44 copies was produced in the Spring of 2019.

Christian FENECK

Fort Lauderdale, FL

The Unmade Room, 2019 accordion bound, screen and letterpress
printed on folding board, 9” x 7” x 1”

My studio practice is an investigation into the profound impact color has on our perception of space.
I have also found visual perception to be the primary motivation for the design and understanding
of architectural space and developed techniques to further explore this. Creating a piece within the
sequential framework of a book has allowed me to explore these concepts and design in a visually
narrative way.
The Unmade Room depicts a consecutive series of spaces where each moment merges with and affects
the next. The folding perspectives create movement and depth forming layered compositions with a
wide variety of spatial conditions.
The book is accordion bound with a letterpress printed cover and a vertical slip case that is hand painted
by the artist. The book unfolds to 80” long and can be opened and turned like a book or displayed open
and upright as a sculptural object. The book was printed in an edition of 60 and is hand numbered and
signed by the artist.
Photography credit: IS Projects

Julie FORDHAM

Norcross, GA

The Dream, 2013 acrylic and thread on an accordion bound
Moleskine journal, 5.5” x 3”

My work is based in personal narrative. A female perspective on relationships and the ability and
inability to make connections. Many of my pieces share a muse in my daughter. So much of my
inspiration currently comes from our relationship and watching her grow. The embroidery is both
a texture and meditative element that I am expanding on in every new piece. Finding ways to use
the thread both as a design element and as a metaphor.

Katie GARTH

Philadelphia, PA

Best Laid Plans, 2020 artist’s book (risograph-printed and wirebound), 7” x 5” x .5”

My practice investigates tensions between the everyday lived experience and the otherworldly and
sublime. I frame nondescript items like chairs, notes, and sneakers as sacred vestiges of a shared
existence. Placed in charged, atmospheric settings, these objects provoke enchantment and unease.
By dislocating the familiar, I highlight the constructed nature of consciousness, and reveal the
mysterious potential of the banal.
Best Laid Plans is an artist’s book that explores domestic routines as coping mechanisms; it empathizes
with the impulse for escapism while also examining what is lost by withdrawing into oneself. I consider
the merits of planning, asking for what each of us may be preparing, and noting how familiar objects
and rituals provide their own enduring appeal. My ultimate goal is to present an avenue through which
viewers can access a prolonged, reflective experience, reinforcing the ability of the codex to inspire
wonder and meditation.

Ania GILMORE

Lexington, MA

Mental Gymnastics, 2020 accordion book, 40lbs cover paper,
digital text, 11” x 11” x 5”

observe
/əbˈzərv/
verb
notice or perceive (something) and register it as being significant, the act of watching someone
or something carefully for a period of time, especially to learn something.
A survey of incoming information and cumulative data documenting one month (March 6 - April 6,
2020) of COVID-19 pandemic; global lockdown, introduction to new vocabulary, social changing
behavior and growing uncertainty. Text written in two languages: English and Polish.

Ania GILMORE

Lexington, MA

Sonata b-moll op. 35 nr 2 | Grave. Allegro, 2017 artists
book/installation. Japanese Kozo, handmade paper,
copper spheres, Yasutomo ink, cotton thread, 25” x 25” x 3”

[In honor]
Of the 63 days heroic struggle to liberate Warsaw from German occupation while Warsaw Uprising
(August 1, 1944 – October 2, 1944) in World War II.
Tempo Rubato Collection explores emotional connections of living in two countries and examines the concept
of nationality and duality. Many of us who come from a different place must participate in a new culture. Coming
from Poland and living in the US, I’ve experienced first-hand the importance of the sense of belonging and the
connection to my roots. Paper is the medium that I have chosen to work with for this project. It is continuously
present in our life in one form or another. Paper’s long presence in many cultures, its versatility and adaptability,
has been inspiring to me. I have picked Fryderyk Chopin’s music as canvas for this project for the playful parallels
and tensions, the connections of dark and light – opposites equally important to existence, life, and creative
balance. His music has no boundaries; it’s timeless and connects people regardless where they live. Fryderyk
Chopin lived his youth in Poland and then was exiled in France. His journey went full circle and in the end
according to his wish, his heart came back to Poland to reside in The Church of the Holy Cross in Warsaw where
we read: Gdzie skarb twój tam serce twoje. [Where your treasure is, there your heart will be also.]
Tempo Rubato [ˈtɛmpo ruˈbaːto] (free in the presentation, Italian for: stolen time) is a musical term referring to
expressive and rhythmic freedom by a slight speeding up and then slowing down of the tempo of a piece at the
discretion of the soloist or the conductor.

Ania GILMORE

Lexington, MA

Randomly John Cage, 2010 Inkjet printing on Mohawk paper,
40lbs cover paper, letterpress, blind embossing, 5.5” x 5.5” x .5”

Every something is an echo of nothing. — John Cage
Loose leaf book in an origami folded cover including: Three – 3 panels Indeterminacy, Allrandolypicked
and General Rehearsal of Silence or 4’33” [Artist’s typographic interpretation of John Cage’s short
time stories from Interview with John Cage in 1987]. Two – 2 panels of Purposeless Play [Artist’s
interpretation of John Cage’s postmodern poetic forms of mesostics - poems generated by chance
operations reassembled as dadaist poems] + Biography. One – 6 panels Timeline. Three single panels
of blind embossing with Musical Thinking Abstract + 1 single panel of Global Village [Artist’s
interpretation of composition based on John Cage’s 1-36 etchings in which each bar was determined
by chance operations] + Contents panel.

Dirk HAGNER

San Juan Capistrano, CA

Dreifuss Tripod SanZuWu, 2020 screen printing, book arts,
18” x 58.5” x 6”

Printmaking and books share the same birth mother. Artists books beautifully showcase the
hand-printed images; types enrich the work graphically. Books substantially aid me as printmaker,
provide context, impart rhythm, and provide tangible dimensional experiences.
Traditional and current methods of image/bookmaking thus link our past to contemporary artistic
relevance.

Dirk HAGNER

San Juan Capistrano, CA

Pleated Tidings, 2018 book arts, letterpress,
44” x 13.75” x 3.5”

Printmaking and books share the same birth mother. Artists books beautifully showcase the
hand-printed images; types enrich the work graphically. Books substantially aid me as printmaker,
provide context, impart rhythm, and provide tangible dimensional experiences.
Traditional and current methods of image/bookmaking thus link our past to contemporary artistic
relevance.

Dirk HAGNER

San Juan Capistrano, CA

Spring Swan, 2020 screen printing, book arts, 6.5” x 14” x 10”

Printmaking and books share the same birth mother. Artists books beautifully showcase the
hand-printed images; types enrich the work graphically. Books substantially aid me as printmaker,
provide context, impart rhythm, and provide tangible dimensional experiences.
Traditional and current methods of image/bookmaking thus link our past to contemporary artistic
relevance.

Jan JOHNSON + Laura DONKERS
Lowell, MA / Outer Hebrides, Scotland

Entangle Surface and Edge, 2017 unique artists’ book,
cloth-covered hardbound, film stills on ohp transparency
film, frottage on fruit tissue, text and digital images laser
jet printed on vellum and heavy stock, 11.25” x 13” x 2”

Collaborative design and production are by Jan Johnson and Laura Donkers with Ali Manning of
Vintage Page Designs. Borrowing leaves out of nature’s book, Laura Donkers and Jan Johnson re-tell
a narrative using touch to enfold matter and meaning. The surface of the pages is inscribed with marks
made through performative intra-actions made half a world away. Film stills capture light passing
through Jan Johnson’s sewing on 16mm film, writing hand, mind and an entanglement of place and
time corresponded in her text. Laura Donkers writes/draws tree surface frottage on fruit wrapping
tissues in New Zealand. From their respective discipline camps, they cross boundaries, remake borders
and entangle edges and surfaces from above and below. Their slow method of understanding place
intersects with environmental attitudes, activism and policy. An attempt at Posthuman is a collaboration
of makers, human and non-human, that they hope brings poetic insights on nature, culture and ethics.
Photography credit: Jan Johnson

Peggy JOHNSTON

Des Moines, IA

Scorpius Anomalus, 2018 paper, thread, plastic, paint, glue,
beads and pins, 9” x 18” x 3”

I think of myself as a sculptor using bookbinding techniques. The mechanics and engineering involved
in book structures fascinate me. Often, I will exaggerate elements of book design in creating these
sculptural pieces.
I lean toward distinctive materials (old leather, metal, wood, old books) when designing my
one-of-a-kind works. The materials I choose add a tactile aspect to the work. I search for just the right
materials for some projects, but other times materials at hand suggest a project or design to me.
I often say that I am not in control of my art. It controls me.

Steven KOSTELL

Colchester, VT

St. Pauli, Patron Saint of the Reeperbahn, 2019
artist book, handmade paper from textile waste,
pigmented pulp printed, 7.25” x 60” x 3”

As a creative producer, I extend the use of fiber waste materials and combine with visual vernacular
to produce works in handmade paper. These works examine the relationship between material and
visual elements through the lens of sampling and remixing cultural artifacts to construct new contexts
between making and meaning. Often my materials are fibers sourced from agricultural and/or textile
waste stream. These materials have inherent characteristics that lend to haptic qualities, that when
combined with the visual forms should inspire engagement with the viewer. My work points to
contemporary issues surrounding consumer culture, political ideologies, and seeks to meet the
viewer in thoughtful contemplation.

Colleen LAWRENCE

Jacksonville, NC

Concrete Uncertainty, 2020 handmade paper and
letterpress printing, 10” x 8” x 50”

I am interested in spurring reflection and conversation about the human impact on both built and
natural environments with a long view of time. Personal narrative is woven into larger issues using
papermaking, calligraphy, letterpress printing, writing, and bookbinding. Through content and
structure, my work raises questions about how we interact with our surroundings. The tactility
of paper runs throughout my work as a form of language. By prodding the relationship between
letterforms and landscape in my work, I search for common ground in communication. Intimacy
and vastness sit side by side, as I aim to invite and challenge readers and myself to consider history
and agency in our collective environs.

Colleen LAWRENCE

Jacksonville, NC

Float, 2019 handmade paper and embedding, 10.5” x 8” x .5”

Float is a book comprised of scraps, of offcuts and overruns. Elements from different projects are
brought together and embedded in the new sheets, creating a new work made of old work. Using
pieces of old projects signals a world outside this book, and also the fluidity of language. Each word
in my poem was previously busy doing the work of another poem. We have reconfigured the pieces.
The new sheets were formed using three hour beaten unbleached abaca on a laid mould. The sheets
are intended to be transparent in nature, so that the words I place between the two couched sheets will
be legible from either side of the sheet. This also allows for some words to be placed facing out, others
facing in. The words appear pages before you get there, creating an environment in which the turning
of the page shows you what is past and what is to come. It begs the question: what is present?

Colleen LAWRENCE

Jacksonville, NC

Wear, 2019 handmade paper, Rives, letterpress printing
9” x 4.5” x .5”

Wear is an accordion comprised of abstract narrative maps and poems. The maps consider presence
in various forms, and the grooves we each wear, physically and mentally, through travel and repetition.
They call to the power present in drawn lines and explore the potential of intersections and overlap:
where the mind is wandering when the body walks its daily routine, and where glaciers spit boulders
and humans abandon endeavors, and the relationship between the feeling put into a letter, the mail
carrier’s route, and its path to the recipient. The maps are printed with wire based on blind-contour
drawings. The poems speak to the maps, and the maps to the poems.

Maria PATINO

Miami, FL

The Ground She Once Stood, 2020 ink, acrylic paint, paper
collage, found objects on textile, 9.5” x 10.5” x 1”

My artwork is intuitive, guided by illusions, narratives, and references. I’m interested in the aesthetic
of color, texture, and form and its potential to communicate universal messages of the past and present.
My work is an ongoing investigation of human relationships, nature, and the abstract reality of time.
I create one of a kind rare handbound-books and altered books from discarded hardbound books,
discarded fabrics, recycled materials, found objects, and much more. Each book has a different
poetic narrative, reflection, nourishment, unpredictable images, textures, and forms juxtaposed
with hand stitching free designs, gold-painted words and found objects, to become a syncretic
artist book.

Nicole POLONSKY

London, England

32xF, 2014 screenprinted papers and card; bookcloth; laser-cut vinyl,
5.4 cm x 12.6 cm x 2.5 cm

This limited-edition book uses Benesh Movement Notation to depict the renowned 32 fouettés en
tournant as they appear in the coda of the Act III pas de deux from Petipa and Ivanov’s Swan Lake.
This feat of discipline and athleticism was first accomplished by dancer Pierina Legnani, and went
on to become a mainstay of the classical ballet repertory. With 32xF I seek to make analogies between
the notation score and the practice of screenprinting. The score’s motifs encode ritualistic, repetitive
actions that are mirrored in the ritualistic, repetitive process by which I committed the score to paper
for this project. The fluoro backing references stage lighting, illuminating the printed subject. Taking
the form of a flip book, 32xF unfolds, like dance itself, in time and space. 32xF was conceived, designed,
screenprinted and bound by me. The venture was enabled by Liz Cunliffe; Benesh Movement Notation
appears by kind permission of the Benesh Institute and the Royal Academy of Dance, UK.
Photography credit: Richard Sharples

Chris REVELLE

Atlanta, GA

Living Monuments, 2019 resin, ink on paper, dimensions
variable (average 7” x 5” x 1.25”)

Living Monuments questions the production and dissemination of history. Through lesson plans for
teachers and pro-Confederate books in classrooms and libraries, the United Daughter of the Confederacy
reshaped history and taught children to be “living monuments.” Their influential work only taught the
tenets of the Lost Cause, but removed black Americans from the pages except through the understanding
of slavery. Appropriating the original Jim Crow-era schoolbooks, the works are transparent resin casts
of the books. The original words of the books have been hidden, while the words and writings of James
Baldwin have been memorialized by the casing of the book. The writer, artist, and civil rights activist
James Baldwin, who spoke at length of the prevalence of white supremacy, the invention of race, and
the abuse of history, has his words emerging from the ghosts of this education. Living Monuments
uses the schoolbook as a battleground where education, history, and power are challenged.

Stephanie RUSS + Isabelle FLEURELIEN
Outremont, Quebec, Canada

Boat Stories, 2019 digital ink jet with screen print and
ceramic vessels, 3.75” x 42.5” x .25”

Boat Stories is a collaborative project with Isabelle Fleurelien and Stephanie Russ. With this latest project
we wanted to further our collaborative approach and reached out to others for stories that in some way
related to travels and life on the water. This resulted in the creation of five books nestled in the ceramic
vessel that resembles a barnacle. The humpback barnacle attaches itself to the body of a humpback whale
and through this symbiotic relationship spends its life travelling the ocean. This natural collaboration
between whale and crustacean inspired our desire to work with others and seek out their stories.
Some of these stories include:
A young boys’ journey across the Atlantic escaping the Kovno ghetto during the Nazi occupation
in Lithuania.
A Filipino seaman who travels the world 7-8 months a year aboard a cargo ship.
A woman’s’ poetic recollection of kayaking on the ocean in Nova Scotia.
Photography credit: Isabelle Fleurelien

Adele SANBORN

Boscawen, NH

Change, 2018 mixed media book, 6” x 6” x 5”

I create mixed media art with text that reflects the way I see the world; a complex, ever-changing
combination of textures, colors, moments, and stories, imbued with spirit, wonder, and discovery.
I can’t always say whether the text or the design comes first, as they are inextricably linked, but thinking
of ideas that encompass both is the most challenging part. From that, I build my work with transparent
panels of complex photographic images placed in my books or collaged backgrounds. And then, I take
that imagery and layer it with my hand lettering, creating a meaningful combination of spirit and vision
that leaves you to form your own questions and answers about the meaning of each piece and its origins.
Photography credit: Charley Freiberg

Tennille SHUSTER

Macon, GA

Bound Together, 2016 letterpress on Rives BFK paper, hand marbled paper, custom-designed enclosure, 5.25” x 5.25” x .75”

Created in an edition of 10 and housed in a custom-designed enclosure, Bound Together is printed
on heavyweight Rives BFK paper using handset Caslon metal type on a Vandercook 4 proof press.
The marbled paper pages were created with ink and the artist’s breath, and feature text excerpted from
The Log From the Sea of Cortez by John Steinbeck, reading: each in his own tempo/ and with his own
voice/ discovered and reaffirmed/ with astonishment/ the knowledge that/ all things are one thing and/
one thing is all things/ all bound together. The custom designed box enclosure houses the circular pages,
which can be assembled to form a tetrahedron. The box enclosure then unfolds to accommodate and
display the assembled structure.
Tennille Davis Shuster earned her BFA from James Madison University and MFA from Florida Atlantic
University and currently serves as Director/Associate Professor of Graphic Design at Mercer University.
An interest in letterpress printing, non-traditional binding methods, and paper marbling fuel her desire
to apply her graphic design skills to a more self-expressive format. She has received several awards including the Florida Artists’ Book Prize. Her work is internationally exhibited and resides in public and
private collections including the Jaffe Center for the Book, the Bienes Museum of the Modern Book, and
Hamilton Wood Type Museum.

Rhiannon Skye TAFOYA

Lawrence, KS

Ul’nigid’, 2020 letterpress printing, handwoven paper, handmade
paper cover, 11” x 11.25” x 5.5”

Ul’nigid’ was made to honor the artist’s Grandmother, Martha Reed-Bark, as well as her unborn child,
Kila Bark-Swimmer. This moveable book structure is able to take on multiple renderings, and utilizes
letterpress printing with Cherokee syllabary metal type and weaving processes similar to those of a
traditional Cherokee river cane basket. Ul’nigid’ is a demonstration of love and remembrance, wherein
each technical process portrays strength and delicacy, allowing the artist to communicate a contemporary
Indigenous voice with deep influences from her traditional grandmother.
Photography credit: Women’s Studio Workshop

Daniel VENNE

Mount Rainier, MD

A Valentine for Gilgamesh, 2018 pen and ink with gouache on
handmade paper, 6” x 6” x 1”

Valentine for Gilgamesh is a reflection on friendship and love, inspired by mankind’s oldest recorded
story. Pairs of animal friends – including King Gilgamesh and his partner Enkidu – are on each page,
facing one another. Cuneiform writing and other stylized elements evoke ancient Mesopotamia.
The book form is a square that opens to an origami structure.

Sande WASCHER-JAMES

Langley, WA

Use it! Or Lose It!, 2020 paper, 11” x 8.5” x 1”

2020 is the 100th anniversary of women’s suffrage. Obtaining the right to vote was a long hard struggle,
and if we do not use that right, we could lose it – thus the title Use It! Or Lose It! The structure is made
of two books coming from a center-folded spine. The lower half represents the fight for women’s suffrage,
and supports the upper half, showing the need to use the right to vote with female figures appearing
to be marching with “Vote” buttons. The piece is displayed in its own stand.
Photography credit: Michael Stadler

Margaret WHITING

Waterloo, IA

Encyclopaedia Britannica, 2020 ecyclopedia pages, cotton cord,
7” x 35” x 7”

Pages of an old Encyclopedia Britannica were rolled and bound into cylindrical forms. Illustrations
of insects, animals and plants are displayed. The world is facing a mass extinction of species. We must
work within the cycles of nature to protect all species on the planet. Healthy biodiversity is essential
for all life on earth, including human life.

Ann Kresge

Salem, OR

INVITATIONAL

Airborn: an artists’ book, 1994 relief etching, collograph, Chine
collé, letterpress, photocopy, Japanese Kozo, clamshell box,
35 x 28 x 3 cm

Inspired by the artist’s visit to China and Japan, Airborn responds to traditional forms in personal ways.
A collaboration with poet, Melinda Kennedy, text and imagery lyrically describe the five elements of our world.
Each print represents an element, and the book is organized to visually take flight, progressing from the earth
to the air. Directions by sculptor/kit artist, Tal Streeter, describe how to string and fly the five pages/kites.
Co-published by Mossybrook Press and Women’s Studio Workshop.
Photography credit: Women’s Studio Workshop

